
TINA GIROUARD
Born in 1946, Dequincy, LA 
Died in 2020, Cecilia, LA

Born in DeQuincy, Louisiana in 1946, Girouard received a B.F.A. in Fine Art from the University of 
Southwest Louisiana in 1968 and moved to New York City in 1969 with the Louisiana-born saxophonist, 
composer and collaborator Richard “Dickie” Landry. Upon moving to New York, Girouard and Landry 
moved into an apartment at 10 Chatham Square in Chinatown with the painter Mary Heilmann. The 
trio’s home soon became a center of avant-garde art, music and performance in New York as well as a 
meeting ground for other Louisiana-born artists working in the Post-Minimalist scene, such as Lynda 
Benglis and Keith Sonnier. While living in New York, Girouard shaped many significant postwar 
avant-garde groups and art movements including: The Anarchitecture group; The interdisciplinary 
experiments in the lofts at 112 Greene Street; The artist-run restaurant FOOD in SoHo; and the Pattern 
& Decoration movement. 

After a devastating studio fire in 1978, Girouard and Landry moved back to Louisiana and created a 
studio near Lafayette. From this new home, Girouard began connecting and collaborating with local 
artists in the region as a way of supporting Louisiana francophone culture. This eventually led to the 
founding of the Artists’ Alliance in Lafayette in 1986 and the establishment of the Festival International 
de Louisiane–an international festival that brought together music, dance, theater, visual and culinary 
arts from francophone Europe, Africa, the Americas and the Caribbean. It was during these projects 
that Girouard became interested and invested in Haitian art. In 1990, Girouard moved to 
Port-au-Prince, Haiti and established a studio there, which she kept until 1995. During that time, 
Girouard studied alongside Haitian artists and learned to make traditional vodou flags, collaborating 
extensively with Antoine Oleyant and Georges Valris. Girouard died after a stroke in April 2020 at her 
home in Cecilia, LA.

Girouard has an exhibition history that includes a 1983 mid-career retrospective mounted at the Rufino 
Tamayo Museum in Mexico City, and international events such as the 1980 Venice Biennale, the 1977 
Paris Biennale, 1977 Documenta VI and 1972 Documenta V, Kassel. Girouard’s work has been 
exhibited widely at galleries and museums including: Leo Castelli Gallery, The Kitchen, Walker Art 
Center, New Orleans Museum of Art, Museum of Contemporary Art Chicago, Palais des Beaux-Arts 
Brussels, Holly Solomon Gallery, David Zwirner, the Museum of Contemporary Art Los Angeles, and the 
New Museum. Her work was recently on view in the exhibition With Pleasure: Pattern and Decoration in 
American Art 1972 – 1985 curated by Anna Katz, originating at MOCA Los Angeles, which traveled to 
the Hessel Museum of Art, Bard College, NY. Girouard’s work is in the permanent collections of the 
Hessel Museum of Art, Center for Curatorial Studies, Bard College, Annandale-on-Hudson, NY; Institute 
of Contemporary Art, Miami, FL; University of Pennsylvania, Philadelphia, PA; Ludwig Forum fur 
International Kunst Aachen, DE; Rufino Tamayo Museum, Mexico City, Mexico; and Stedelijk Museum 
Actuele Kunst, Gent, Belgium.
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Tina Girouard’s Enigmatic Symbols Await 
Interpretation
Art - Oct 11 - Written By Theodora Bocanegra Lang

Tina Girouard has made a triumphant and mysterious return to New York, with simultaneous 
exhibitions at the Center for Art, Research, and Alliances (CARA), Anat Ebgi Gallery, and 
Magenta Plains, the latter of which is only a few blocks away from Chatham Square where the 
artist lived and worked in the 1970s. While in New York, she embarked on a number of 
luminous, ambitious, and communal projects—perhaps most famously FOOD, an 
eatery-cum-conceptual space she ran with Gordon Matta-Clark and Carol Goodden, serving up 
relational aesthetics with a side of gumbo.

Currently on view at Magenta Plains is a body of work practically unseen since its creation in 
1980, shortly after the artist moved back to her home state of Louisiana following a fire that 
destroyed her New York space. Entitled DNA-Icons, this series of hanging screen-printed 
banners was produced in collaboration with The Fabric Workshop and Museum in Philadelphia. 
These works embrace and experiment with new ways of using contemporary textiles while 
furthering and complicating Girouard’s interest in communal action and communication.

https://tinagirouard.com/
https://vimeo.com/913813629
https://magentaplains.com/exhibitions


Though fabricated collaboratively, this series evidences a solitary and opaque process of 
ideation. Printed on each fabric panel is a kind of pictogram invented and awarded meaning by 
the artist. A small drawing called Pictionary (1979) acts as a legend for the motifs Girouard was 
creating at this time. Flitting between easy legibility and murky opacity, many of her symbols 
represent primordial features—things universally familiar: “earth,” “land,” “child,” and “death.” 
The forms of these symbols recall pictographic writing systems such as hieroglyphics. Some 
are straightforward, like the stacked waves of “water.” Others reference a post-industrial world: 
“fire” is three lit matches, acknowledging how a modern audience might access or encounter 
fire. “House” is an architectural floor plan, giving an aerial view of what looks to be a 
construction document. “Tina” uses the dots that make up the letters of the artist’s name in 
braille, though depicted visually. Drawing on myriad disparate strategies, she generates her 
own self-contained system.

Every square panel appears to be commercially printed quilting fabric, each with a different 
retro print. Some are polka-dotted; others have tropical patterns or collaged black-and-white 
glamor shots of Hollywood actresses. The symbols are screen-printed onto pre-printed textiles, 
indexing technologies of repetition and underlining the necessary reproducibility of signs that 
grant them meaning.



Many of the works consist of multiple panels; the symbols begin to string together, spelling out 
sentence fragments or thoughts. Across a dozen works, viewers are tasked with decoding 
Girouard’s communications. Though her corner labels are certainly helpful, knowledge of each 
symbol’s meaning seldom provides clarity. Swamp, House, Conflicting Evidence, a vertically 
arranged trio in black, yellow, and white variations, is inscrutable, echoed by a similarly vertical 
work in yellow and white—Child, Conflicting Evidence, House. Individual symbols are arranged 
and recontextualized like puzzle pieces, giving the impression of repeated attempts to express 
and obscure meaning.

Despite her self-titled symbol, it is unclear if this series is autobiographical. Though some 
works, such as Water, Water, Water, imply common understanding, others seem distinctly 
personal and specific to the artist. Fire, House may point to the fire that destroyed her New 
York home. Works such as Child, Tina clearly imply a story or relationship, but what is that 
story? Child, Tina, Gonna Go, Conflicting Evidence seems to elaborate on said story, adding 
enigmatic and sinister urgency.

The titular symbol, “conflicting evidence,” is perhaps the most perplexing of all. Resembling the 
Rod of Asclepius—the snake-wrapped staff of medical meaning––it stretches diagonally across 
its fabric squares. What is the evidence? What conflicts? Walking through the exhibition at 
times feels like trying to solve a mystery. One gets the distinct sense that the artist, who passed 
away in 2020, is trying to communicate something, but without the artist herself as the 
mediating key, much information remains unknown. Instead, we trace a trail of breadcrumbs, 
following her shadowy presence, her own remaining conflicting evidence.

Tina Girouard: Conflicting Evidence is on view at Magenta Plains, New York, until 
October 26th, 2024.
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“Tina Girouard recalled how 
“‘‘Each person had his own 
area of interest. I was
interested in the idea of 
psychological scale in
architecture […] The idea of 
the crossroads interested
Richard Nonas and Jene 
Highstein – where streets
met, what hallways do. Their 
interest in entranceways
of buildings influenced me – 
wanting to stop people
who were just passing 
through. Dicky Landry and
Suzie Harris dealt with the 
acoustics of space. Suzie
was teaching sensory 
awareness, and both of them
would try to diagnose the 
basic sound that any
room makes.’” 
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“‘Maybe, as Girouard says of her 
own piece, it is “somehow 
connected with Mardi Gras, 
where people masquerade.’” In 
any case, all these artists are 
able to use their own pasts and 
those of others without 
self-conscious nostalgia and with 
high esthetic spirits.”



The Times Picayune
January 1977



“There's something about 
working with other people, you 
must spend some time in 
solitary concentration, and 
know who you are what you 
have to do. But that can also 
narrow you down, and I’m 
always opened up by working 
with others.” – Tina Girouard, 
The Time Picayune, 1977
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