
ALEX KWARTLER
Alex Kwartler’s paintings subtly dismantle the ordinary symbols and signs that 
permeate our everyday lives; collapsing the transcendental and everyday onto the 
painted surface. A varied lexicon of codified signs and signifiers such as pennies, 
Powerball, Tums, tin cans, and telephone receivers dot Kwartler’s paintings. These 
quotidian and anachronistic items of pure utility become iconographic against 
Kwartler’s ground of heavily processed expressionist gestures. Thoughtful and 
incisive, he deconstructs painterly space and visual meaning with sharp wit and 
humor.

Alex Kwartler received his MFA from Rutgers University, New Brunswick, NJ and his 
BFA from The Cooper Union, New York, NY. Kwartler has mounted three solo 
exhibitions at Magenta Plains. He has exhibited his work at The Green Gallery, 
Milwaukee, WI; 47 Canal, New York, NY; Mana Contemporary, Jersey City, NJ; 
Ceysson & Bénétière, New York, NY; Nathalie Karg Gallery, New York, NY; MoMA PS 
1 Contemporary Art Center, New York, NY; Mana Contemporary, Jersey City, NJ; 
White Columns, New York, NY; Bortolami Gallery, New York, NY; Mitchell-Innes & 
Nash, New York, NY; Martos Gallery, New York, NY; Casey Kaplan, New York; NY; 
Petzel Gallery, New York, NY; and Wallspace, New York, NY. His exhibitions have been 
reviewed in The New York Times, The New Yorker, Frieze, Artforum and Art in 
America. Kwartler’s paintings were featured in “Painting Abstraction” edited by Bob 
Nickas and published by Phaidon Press. Kwartler was artist-in-residence at The 
Chinati Foundation in Marfa, TX in Spring 2017. 

Born in 1979, New York, NY
Lives and works in New York, NY
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ALEXIS ROCKMAN
Alexis Rockman is an artist and environmental activist who began making paintings 
and works on paper to build environmental awareness in the mid-1980s. Embarking on 
expeditions to distant locations like Antarctica and Madagascar in the company of 
professional naturalists, his work tells stories of natural histories confronting the 
challenging future we face of the biodiversity crisis, global warming, and genetic 
engineering. 

Notable solo museum exhibitions include Alexis Rockman: Manifest Destiny at the 
Brooklyn Museum (2004), which traveled to the Wexner Center for the Arts (2004) and 
the Rhode Island School of Design (2005). In 2010, the Smithsonian American Art 
Museum organized Alexis Rockman: A Fable for Tomorrow, a major survey of his 
paintings and works on paper which toured to The Wexner Center for the Arts. In 2013, 
The Drawing Center mounted Drawings from Life of Pi, featuring the artist’s 
collaboration with Ang Lee on the award-winning film Life of Pi (2012). His series of 
seventy-six New Mexico field drawings was included in Future Shock” at SITE Santa 
Fe (2017-18). Alexis Rockman: The Great Lakes Cycle, a major exhibition of 
large-scale paintings, watercolors and field drawings, toured the Midwest in 2018-20, 
opening at the Grand Rapids Art Museum and traveled to five other institutions in the 
Great Lakes region. Alexis Rockman: Shipwrecks, opened at the Peabody Essex 
Museum (2021) and traveled to Guild Hall (2021), Ackland Art Museum (2022), and 
Princeton University Art Museum (2022). In May 2023, The Mystic Seaport Museum 
presented Alexis Rockman: Oceanus, featuring ten large-scale watercolors and an 
8-by-24-foot panoramic painting commissioned by the museum for their permanent 
collection. Mark Dion and Alexis Rockman: A Journey to Nature’s Underworld was 
presented at the Bruce Museum, Greenwich, CT in the summer of 2023 and will travel 
to the Virginia Museum of Contemporary Art, The Tang Teaching Museum and other 
institutions through 2025. 

Rockman’s work is represented in many museum collections, including the Baltimore 
Museum of Art, Brooklyn Museum, Crystal Bridges Museum of American Art, Grand 
Rapids Art Museum, Los Angeles County Museum of Art, Museum of Fine Arts, Boston, 
New Orleans Museum of Art, San Francisco Museum of Modern Art, Smithsonian 
American Art Museum, Solomon R. Guggenheim Museum, and Whitney Museum of 
American Art. 

Born 1962, New York, NY
Lives and works in Warren, CT
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BARBARA ESS
Photographer Barbara Ess was renowned for her haunting pinhole photographs and 
for performing in experimental bands in New York City’s 1980s and 90s downtown art 
scene. Ess long used unconventional methods to underline the subjective nature of 
experience and representation. Ess’ more recent projects in photography, video, and 
sound dealt with themes of boundaries, distance and separation. Employing lo-fi 
optical devices and image systems, small telescopes, and a toy microscope, Ess 
embraced the glitches and unintended artifacts resulting from her processes, seeking 
to depict the uncertainties of perception and uncover “ambiguous perceptual 
boundaries between people, between the self and the not self, and between ‘in’ here 
and ‘out’ there.”

Barbara Ess received a BA from the University of Michigan in Ann Arbor, Michigan and 
attended the London School of Film Technique in London. Upon her return to New 
York City she became involved with music, performance, photography and the creation 
of artist books. Ess had numerous solo exhibitions of her work throughout the United 
States and Europe, including retrospectives at the Queens Museum, NY, the Center for 
Fine Arts, Miami, FL and the High Museum of Art, Atlanta, GA. Other selected solo 
exhibitions were held at Magenta Plains, New York, NY; 3A Gallery, New York, NY; 
Thierry Goldberg, New York, NY; Incident Report, Hudson, NY; Wallspace, New York, 
NY; Moore College of Art, Philadelphia PA; Curt Marcus Gallery, New York, NY; 
Faggionato Fine Arts, London, UK; Frederick Giroux Gallery, Paris, France; Michael 
Kohn Gallery, Los Angeles, CA; Stills Gallery, Edinburgh, Scotland; Fundacion La 
Caixa, Barcelona, Spain; Galeria Espanola La Maquina, Madrid, Spain; Interim Art, 
London, England; Ghilaine Hussenot, Paris, France and Johnen+Schöttle, Cologne, 
among others.

Her photographs have been included in group exhibitions at institutions including the 
Tang Museum, Sarasota Springs, NY; New Museum of Contemporary Art, NY; 
Baltimore Museum of Art, Baltimore, MD; Princeton University Art Museum, Princeton, 
NJ; Middlebury College Museum of Art, Middlebury, VT; Southeast Museum of 
Photography, Daytona Beach, FL; Contemporary Art Center, Cincinnati, OH; Victoria 
and Albert Museum, London, UK; and National Museum of Modern Art, Tokyo, Japan. 
Barbara Ess was the subject of cover stories in Artforum and Art in America and a 
monograph of her work, I Am Not This Body, was published by Aperture in 2001. Her 
work is in numerous permanent collections, including The Art Institute of Chicago, The 
Whitney Museum of American Art, Museum of Contemporary Art Los Angeles, San 
Francisco Museum of Modern Art, The National Museum of American Art, Smithsonian 
Institution, The Carnegie Museum of Art, The Walker Art Center, Pompidou 
Center/Musée d’Art Moderne, and Modern Art Museum of Fort Worth, TX. Ess was an 
Associate Professor of Photography at Bard College in Annandale-on-Hudson for over 
two decades.

Born in 1944, Brooklyn, NY
Died in 2021, Elizaville, NY
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BILL SAYLOR
Bill Saylor emerged from the vibrant painting scene that developed in the 1990s in 
Brooklyn. Incredibly influential to a younger generation of painters, Saylor’s work is 
distinguished by his merging of explosive gestural abstraction with a comprehensive 
personal iconography, revealing an anthropogenic concern and interest in natural 
history, weather patterns, and marine biology. Saylor’s work recycles and reframes 
elements from graffiti, cave painting, and industrial production while mining the legacy 
of both American and European expressionism.

Bill Saylor has held solo exhibitions at Magenta Plains, New York; Galerie Julien 
Cadet, Paris; Leo Koenig Inc., New York; The Journal Gallery, Brooklyn; and Loyal 
Gallery, Stockholm. Two-person shows include Air Like Wine with Rob Mcleish at Neon 
Parc, Brunswick, AU; Bill Saylor & Josh Smith at Hiromi Yoshii Gallery, Tokyo, JP; Bill 
Saylor & Aidas Bareikis at Shoot The Lobster, New York, NY; Bill Saylor & Donald 
Baechler at Makebish, New York, NY; and Mason Saltarrelli and Bill Saylor at Shrine, 
New York, NY. Saylor was included in Animal Farm at the Brant Foundation and has 
participated in group exhibitions at Venus Over Manhattan, New York; CANADA, New 
York; Martos Gallery, Los Angeles; MIER Gallery, Los Angeles; Ceysson & Bénétière, 
Luxembourg and Yerba Buena Art Center, San Francisco. Saylor’s work was also 
included in Contemporary Painting curated by Alex Katz at the Colby College Museum 
of Art in 2004. In 2010, Saylor collaborated on the zine “Ho Bags” with Harmony Korine 
and he was an artist-in-residence at the Chinati Foundation in Marfa, TX.

Born in 1960, Willow Grove, PA
Lives and works in Brooklyn, NY
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DON DUDLEY
Don Dudley is a crucial, historical link between the optical and surface oriented “Cool 
School” or “Finish Fetish” generation of California artists who came into prominence in 
the 1960s and the more cerebral, Hard-edged Minimalist artists such as Frank Stella, 
Brice Marden and Ellsworth Kelly. Dudley’s practice embraces drawing and painting by 
way of sculpture and installation—creating subtle and sophisticated wall works that 
stand out for both their elegance and formal intelligence. Throughout Don Dudley's 
seventy-year career he has challenged artistic conventions and the traditional concept 
of painting by incorporating industrial materials in his work such as aluminum, lacquer, 
homasote and plywood.

Dudley lived and worked on the West Coast for thirty-eight years before relocating to 
New York City in 1969. Settling first into a loft on Broome Street in SoHo, he later 
became one of the early pioneers in TriBeCa—where his studio remains to this day. 
The analytical artistic approaches in New York—especially the visual language of 
grids, modularity as well as the aesthetics of industrial manufacturing—had a profound 
impact on the artist and shifted his work away from the luscious opticality of the early 
works made in Southern California. He focused his attention on structure and seriality, 
solidifying a connection to artists such as Anne Truitt and Donald Judd.

Throughout the 1970s and 1980s, Dudley explored modular and serial structures with 
monochromatic color schemes as well as site-specific spatial installations, exhibiting in 
“Corners” at MIT Vera List Art Center in 1979 and mounting solo shows at P.S.1 
Contemporary Art Center in 1982 and New Museum of Contemporary Art in 1984. 
Select group exhibitions at major institutions include Contemporary American Painting 
at the Whitney Museum of American Art, New York, NY (1972); Double Take at New 
Museum of Contemporary Art, New York, NY (1978); and Activated Walls at the 
Queens Museum of Art, New York, NY (1984).

After a twenty-five year hiatus from exhibiting, Dudley's work was rediscovered in 2011 
to great acclaim. Recent solo exhibitions include Don Dudley: New Work, Magenta 
Plains, New York, NY (2022); Don Dudley: Early Work, Magenta Plains, New York, NY 
(2019); Don Dudley: Activated Walls and Recent Works, Galerie Thomas Zander, 
Cologne, DE (2018); Don Dudley: Recent Work, Magenta Plains, New York, NY 
(2017); Modular Spaces, Galerie Thomas Zander, Cologne, DE (2013); Don Dudley, 
I-20 Gallery, New York, NY (2011); and Don Dudley, Mendes Wood, São Paulo, BR 
(2011).

Born in 1930, Los Angeles, CA
Lives and works in New York, NY and Kerhonkson, NY
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JANE SWAVELY
Jane Swavely’s (b. 1959, Allentown, PA) abstractions attempt to reconcile romanticism 
and minimalism while referencing natural and cinematic elements.  Intense areas of 
color are set against zones where paint has been wiped from the surface, revealing 
undertones and vestigial forms. Swavely’s practice is intuitive and comes from the 
artist’s subconscious, each work an expression of a lingering thought. Compositionally, 
visual evocations of screens and portals are constant in the work as is an illusive silver 
tone, appearing intensely reflective and polished in some works and a tarnished patina 
in others. When combined with rich pigmented color otherwise present in her paintings 
the results can be emulsive and luminous, recalling some alchemical consequence.
 
Jane Swavely attended the figurative academic program at Boston University College 
of Fine Arts which was led by Philip Guston in the 1970s and subsequently James 
Weeks. Swavely moved to New York City in 1980, and worked as an assistant to New 
Image artist Lois Lane while attending the School of Visual Arts, and then for Brice 
Marden until 1985. In 1986 at the age of twenty-five, she held her first solo-show at 
CDS Gallery. She was part of the CDS Gallery roster until 2005. As her career 
progressed, Swavely became part of A.I.R, a legendary female-run art space founded 
in the 1970s. A.I.R provided her with five solo exhibitions from 2011-2022, showcasing 
the depth and breadth of her talent over the years.

Swavely has held solo exhibitions at Magenta Plains, New York, NY; the New Arts 
Program, Kutztown, PA; Loyola College, Baltimore, MD; and the Mandeville Gallery at 
Union College in Schenectady, NY. She has exhibited her paintings in group 
exhibitions in New York, Los Angeles, San Francisco, Chicago, St. Louis, Philadelphia, 
Nashville, and abroad. Swavely is the recipient of a Ford Foundation Fellowship. Her 
work is in numerous public and private collections, including the JPMorgan Chase Art 
Collection and the Allentown Art Museum in Pennsylvania. She currently lives in her 
loft on the Bowery in New York City and maintains a studio in Hudson Valley, New 
York.
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JENNIFER BOLANDE
Jennifer Bolande emerged as an artist in the late 1970s working initially in dance, 
choreography and drawing. In the early 1980s, influenced by Pop, Conceptualism, Arte 
Povera, and the ‘Pictures’ artists, she began working with found material from the 
urban and media landscape which she remixed and invested with idiosyncratic 
narratives. Exhibiting in New York at Nature Morte Gallery, Metro Pictures, Artists 
Space and The Kitchen, Bolande was noted early on for her works exploring the 
materiality of photographs. She uses various media including photography, film, 
sculpture and installation to explore affinities and relationships and to convey 
embodied experience.

Solo exhibitions of her work have appeared at institutions and galleries around the 
world including Kunstraum, Munich, DE; MoMA PS1, New York, NY; Kunsthalle 
Palazzo, Liestal, CH; Margo Leavin, Los Angeles, CA; Galerie Sophia Ungers, 
Cologne, DE; Urbi & Orbi, Paris, FR; Magenta Plains, New York, NY and Nordanstad- 
Skarstedt, Stockholm, SE, among others. In 2010, a thirty-year retrospective of 
Bolande’s work was presented by INOVA in Milwaukee, WI which also travelled to the 
Institute of Contemporary Art, Philadelphia, PA and the Luckman Gallery at California 
State University, Los Angeles, CA. Her site- specific project, Visible Distance/Second 
Sight, was featured in the inaugural Desert X 2017 in Coachella Valley, CA. Bolande 
was recently included in museum exhibitions such as Pictures and After, MAMCO, 
Geneva; Drawing Down the Moon, Hammer Museum, Los Angeles, CA; Readymades 
Are For Everyone, Swiss Institute, New York, NY; Brand New: Art and Commodity in 
the 1980s, Hirshhorn Museum, Washington, DC; Mixed Use Manhattan, Museo 
Nacional Centro de Arte Reina Sofia, Madrid, ES; Don’t Look Back; The 1990s at 
MOCA, Geffen Contemporary at MOCA, Los Angeles, CA; and This Will Have Been, 
Art Love and Politics in the 1980’s, Museum of Contemporary Art, Chicago, IL, which 
travelled to Walker Art Center, Minneapolis, MN, and ICA, Boston, MA. Additionally her 
work was included in Living Inside the Grid, New Museum of Contemporary Art, New 
York, NY and The Photogenic, Institute of Contemporary Art, Philadelphia, PA. Bolande 
has been awarded fellowships from the John Simon Guggenheim Foundation, New 
York Foundation for the Arts, Tesuque Foundation, Elizabeth Firestone Graham 
Foundation, and the Andy Warhol Foundation. She is professor emerita of New Genres 
in the Department of Art at UCLA.

Born in 1957 in Cleveland, OH
Lives and works in Los Angeles and Joshua Tree, CA
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MARTHA DIAMOND
Martha Diamond received a BA from Carleton College in Minnesota in 1964 and an 
MA from New York University in 1969, the same year she moved into her loft on the 
Bowery. In the 1970s, she exhibited in group exhibitions at The Aldrich Contemporary 
Art Museum, Ridgefield, CT, Hallwalls Contemporary Arts Center, Buffalo, NY, and The 
Renaissance Society, Chicago, IL. Diamond was represented by Brooke Alexander 
Gallery from 1976 to 1985 and in 1988, mounted her first museum solo exhibition at 
Bowdoin College Museum of Art, Brunswick, ME. In 1989, three large-scale paintings 
were included in The Whitney Biennial, curated by Richard Armstrong, John G. 
Hanhardt, Richard Marshall, and Lisa Phillips. From the mid-1980s to the mid- 1990s, 
she was represented by the legendary Robert Miller Gallery and in 2004, The New 
York Studio School organized a retrospective titled Martha Diamond: From Three 
Decades.

Recent solo exhibitions in New York include Martha Diamond: 1980-1989 at Magenta 
Plains (2021); Cityscapes at Eva Presenhuber (2018); Martha Diamond: Broad 
Strokes, at Harper’s Books (2017); and Recent Paintings at Alexandre Gallery (2016). 
Recent group exhibitions in New York City include Emotional Intelligence II at Polina 
Berlin Gallery(2024); Looking Back / The 14th White Columns Annual – Selected by 
Randy Kennedy at White Columns; Lunch Poems at Martos Gallery (2023); Beautiful, 
Vivid, Self-Contained, curated by David Salle at Hill Art Foundation (2023); NY Painting 
in New York: 1971-83, curated by Ivy Shapiro at Karma (2022); In Her Hands, curated 
by David Salle at Skarstedt (2020) and Downtown Painting, curated by Alex Katz at 
Peter Freeman (2019). Her work is in the permanent collection of numerous 
institutions, including Museum of Modern Art, New York, NY; Whitney Museum of 
American Art, New York, NY; Brooklyn Museum, New York, NY; Perez Art Museum 
Miami, Miami, FL; High Museum of Art, Atlanta, GA; The Museum of Fine Arts, 
Houston, Houston, TX; Museum of Fine Arts, Boston, Boston, MA, and Staatliche 
Museen zu Berlin, Berlin, Germany, among others. 

Born in 1960, Willow Grove, PA
Died in 2023, New York, NY
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MATTHEW WEINSTEIN
Matthew Weinstein studied Art History at Columbia University. After he worked as a 
writer and critic. He was also a regular contributor to Artforum when in 1982 he stopped 
writing criticism, turned to fiction and took up painting. In searching for a way to 
combine his narrative impulse with a painterly sensibility, Weinstein began to study 3D 
animation production. Putting exhibitions on hold for two years while he mastered a 
professional animation software, Weinstein began exhibiting again with animated films 
that incorporate text, music, performance and technology. Gradually, objects and 
paintings began to emerge from Weinstein’s virtual world. He now works with a small 
group of animators, actors and musicians and is constantly producing what he calls 
“animated cabarets”.

He has had solo exhibitions and participated in group exhibitions at Sonnabend 
Gallery, New York, NY, Baldwin Gallery, Aspen, CO, White Box, New York, NY, 
Sebastian Barquet, New York, NY, Carolina NItsch, New York, NY, Baumgartner 
Galleries, Washington DC, Young Projects, Los Angeles, CA, Wetterling Gallery, 
Stockholm and Gothenburg, SE,  Nolan Judin Gallery, Berlin, DE, Barbara Farber, 
Amsterdam, NO, LA Louver, Los Angeles CA, Deitch Projects Los Angeles, CA, Galerie 
Camarga Vilaca, São Paulo, BR, Lehman Maupin, NY,  Studio La Citta,Verona, IT, 
Thaddaeus Ropac, Paris, FR, Film Cologne, Cologne, DE, Bravin Lee, NY, Kevin Bruk, 
Miami, FL, Postmasters Gallery, New York, NY,  Mario Diacono, Boston, Neumann 
Wolfson, New York, NY, Honor Fraser, LA, Daniel Weinberg, Los Angeles, CA,  Galeria 
Lehman, Lausanne, Kunsthalle al Hamburger Platz, Berlin, DE, Greene Gallery, 
Geneva, CH,  Rochester Contemporary Art Center, Rochester, NY, Museo de Artes 
Visuales Alejandro Otero, Caracas, VE, Off Shore Gallery, East Hampton, NY, Todd 
Gallery, London, UK, and Hacienda La Trinidad Parque Cultural, Caracas Venezuela, 
Caracas, VE, among others. Weinstein’s works of art are in private and public 
collections around the world, including the Metropolitan Museum of Art in New York, the 
Nassau County Museum of Art in Roslyn, NY, the Sammlung Goetz and the Bayerische 
Staatsgemäldesammlungen, both in Munich, DE.

Born in 1964 in New York, NY
Lives and works in Brooklyn, NY
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PETER NAGY
Artist-dealer Peter Nagy founded the fabled East Village gallery, Nature Morte, with 
fellow artist Alan Belcher in 1982. Nature Morte was among one of the most important 
artist-run galleries of the 1980s, focused on a new type of work that blended 
Conceptualism and Pop Art exploring the relationship between art and commodity and 
exhibiting some of their generation’s most promising young artists including Gretchen 
Bender, Jennifer Bolande, Joel Otterson and Steven Parrino. In addition, Nature Morte 
hosted one-off exhibition projects with a number of artists including Vito Acconci, Ross 
Bleckner, Louise Lawler, Sherrie Levine, Thomas Nozkowski, Richard Pettibone, Keith 
Sonnier, Robert Gober and a collaborative work by Laurie Simmons and Allan 
McCollum. Throughout the 80s, Nagy was represented by International With 
Monument, a gallery run by Liz Koury and Meyer Vaisman which also exhibited Peter 
Halley, Jeff Koons and Richard Prince. Nagy's iconic work includes his Xeroxes (the 
earliest body of work he produced from 1982 to 1985) as well as his black and white 
Cancer, Baroque and Rococo, and early Orientalist Paintings. Nagy went on to exhibit 
his work to critical and commercial acclaim throughout the 80s and 90s nationally and 
internationally, holding multiple solo exhibitions at Jay Gorney Modern Art and in 
Europe. Peter Nagy has lived and worked in New Delhi India since 1992 and reopened 
Gallery Nature Morte in New Delhi, India—considered by many to be the most 
important gallery of contemporary art in India today.

Peter Nagy studied Communication Design, Art History and Theory at Parsons School 
of Design, N.Y., from 1977 to 1981. His work has been included in solo and group 
exhibitions at Centre Pompidou, Paris, FR; Museum of Contemporary Art, Los 
Angeles, CA; The New Museum of Contemporary Art, New York, NY; The Aldrich 
Museum of Contemporary Art, Ridgefield, CT; Metropolitan Museum of Art, New York, 
NY; and The Whitney Museum of American Art, New York, NY. He also participated in 
installations by Group Material at Documenta 8, Kassel, DE and Americana in the 
1985 Whitney Biennial. Recently Nagy’s works from the ’80s were included in shows at 
The Met Breuer, New York, NY; the Hirshhorn Museum, Washington, DC; Magenta 
Plains, New York, NY; Tate Modern, London, England; Centre National d’Art 
Contemporain, Geneva, and the Museum of Contemporary Art, Chicago. Nagy has 
received awards from the Pollock Krasner Foundation, the Jean Stein Foundation, as 
well as an award for Curatorial Excellence from the India Habitat Centre, New Delhi. 

Born in 1959, Bridgeport, CT
Lives and works in New Delhi, IN
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