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Press Release
Resistance & Reimagination brings together seven exceptional painters who understand the subtle, often invisible 
modes of resistance that reside within the structures of visual language, challenging us to reconsider the role of 
image-making—not only in political discourse but in everyday acts of self-expression. Through the work of Sascha 
Braunig, Melissa Brown, Becky Kolsrud, Danica Lundy, Josephine Meckseper, Ebecho Muslimova, and Julia Wachtel, 
this exhibition explores how contemporary painting, at times infused with the playful intensity of graphic and animated 
forms, becomes a tool for reflection and reinvention. 

Conceptually central to this exhibition and its participants is the iconography of cartooning–a form of visual expression 
which has become all but anodyne–and its reclamation as a tool of subversion in the visual space. The principles of 
cartooning such as symbolism, exaggeration, and distortion are visible in the work of Sascha Braunig, Melissa Brown, 
Ebecho Muslimova, and Julia Wachtel. These artists address questions of shifting identity while questioning societal 
norms to expand the boundaries by which painting offers an insight into our world at large. Present in the work of Julia 
Wachtel is the language of consumer culture and a criticality of commercial display to expose the political and 
aesthetic systems that shape public consciousness. In the work of Josephine Meckseper are apparent reimagined 
historical undercurrents. Through her use of book pages, cut-out shapes, and window frames, she both engages with 
and subverts the discourse of the readymade and the collage, simultaneously exposing and encasing cultural 
signifiers and everyday objects.

In the exhibition, various methods of layering—including the physical process of printing and the use of the Ben-Day 
dot patterns—affect legibility, perhaps in reference to the dissolving of truth in media and a breakdown in sociological 
realities and shared culture. Through mirroring, silhouette, surreal environments, and repetition, the artists subvert 
traditional expectations of both painting and visual culture. Their work, however, does not rely on overt political 
messaging, but instead appropriates and reimagines these visual structures to question societal norms, reveal hidden 
tensions, and explore the fluidity of identity in a rapidly shifting cultural landscape. These forms are either exposed or 
obscured by complex compositions such as by the boundary of Becky Kolsrud’s storefront security gate; at other 
points a window or a mirror focuses the viewer’s gaze. 

Fragments of the body and the absence of the body appear alongside recognizable tropes of the female form: a 
diamond ring on a manicured hand, disembodied legs with pointed toes in stocking tights, wigs on mannequin heads 
posed akin to busts from antiquity, and a slender spine draped in silken fabric. In some cases, the painter’s focus is on 
a certain performance of gender, and the constraints that performance might create. In others, the focus is on the 
disruption of those boundaries. Consumer culture and the way these tropes are framed within it is often front and 
center in these works, but the focus remains on the bodies pictured and the way their agency is expressed and/or 
limited. The artists fracture and reframe the bodies they represent to assert their own agency and resist easy 
categorization of the feminine.

Entwining familiar visual modes with essences of the uncanny, the artists nudge the viewer to experience a distinct 
subject position through identification with the figures and characters in their images. While Julia Wachtel positions a 
wooden Uncle Sam (commonly known as a national personification of the United States) with a stock image of 
children experiencing their reflections stretched and illegible in a funhouse mirror, the figures in Danica Lundy’s 
cashier transaction meld together in ways unpredictable and discomfiting. Utilizing these compositional tools, these 
artists are building on a figurative precedent which locates the body as a site of experimentation, and which can be 
used to negotiate power dynamics, personal agency, and collective identity.



Sascha Braunig



Artist Biography
Born 1983, Qualicum Beach, BC
Lives in South Portland, ME

Sascha Braunig devotes her critical focus to the capaciousness and limitations of the feminine form under 
duress. Braunig’s figures teeter towards overextension—waists are pinched to extremity; appendages are 
restricted or decked in barbs; phantom silhouettes sinuously negotiate and adapt to the contours of their 
technicolor environments. Drawing on feminist artistic discourse, Braunig’s imaginaries engage the ways that 
gender performance and systems of power are replicated. Training, fitting, and reinforcement are recurring motifs 
in the severe and sometimes sinister crucibles which Braunig’s figures endure. Cast in vibrant complementary 
palettes and anchored through Braunig’s graphic, tensile formal vocabulary, her images recapitulate and usurp 
foundational codes of gendered visuality to create surreal and unequivocally emblematic scenes.

She holds a BFA from The Cooper Union and an MFA in painting from Yale University. Braunig was awarded a 
residency from the Sharpe-Walentas Studio Program in 2016, a Pollock-Krasner Foundation award in 2016, and 
a Macdowell Fellowship in 2013. Selected solo exhibitions include François Ghebaly, New York and Los Angeles, 
USA; Oakville Galleries, Ontario, Canada; Magenta Plains, New York, USA; Office Baroque, Brussels, Belgium; 
Atlanta Contemporary, Atlanta, USA; and MoMA PS1, New York, USA. Her work has been featured in institutional 
exhibitions including the Quebec City Biennial; Oakville Galleries, Ontario, Canada; Portland Museum of Art, 
Portland, USA; National Gallery of Victoria, Melbourne, Australia; Aïshti Foundation, Beirut, Lebanon; Museum of 
Contemporary Art Cleveland, Cleveland, USA; and the New Museum Triennial, New York, USA.

 



Sascha Braunig
Firebird, 2024

Oil on linen over panel
27 x 20 in.





Sascha Braunig
Spine, 2023

Oil on linen over panel
44 x 70 in.





Poseuses
François Ghebaly, Los Angeles, CA

Sascha Braunig | Select Exhibitions
2023–24



Lay Figure
Magenta Plains, New York, NY

Sascha Braunig | Select Exhibitions
2022



Sascha Braunig: Shivers
 MoMA PS1, New York, NY

Sascha Braunig | Select Exhibitions
2016–17



Torsion
 Kunstall Stavanger, Stavanger, NO

Sascha Braunig | Select Exhibitions
2016



The New York Times
31 March 2022





Melissa Brown



Artist Biography
Born in 1974, Morristown, NJ
Lives and works in Brooklyn, NY

Melissa Brown’s practice is an ongoing investigation into the nature of reality, particularly how contemporary life 
slides between strolling the sidewalk and scrolling our phones…..and how this straddled split turns an ordinary 
day into a waking dream haunted by synchronistic symbols, idealized memory fragments and distortions of 
physical space. Using a mashup of representational modes in painting she depicts spatial phenomena inside 
familiar scenes: uploading an image, facing mirrors creating infinity, the sky reflecting in the black mirror of a 
phone. The motifs derive from observed, personal experiences but could be from anyone’s point of view. Her 
aesthetics hue from ubiquitous, commercial print history: cmyk, flat color, isometric perspective, scratch-off 
layers, tourist postcard compositions and currency. Her idiosyncratic brand of “realism” is obsessed with 
cataloging the ultra-modern sensation of existing in multiple, simultaneous realms. Playing cards and signifiers of 
luck and fortune drift through her scenes, a nod to the eternal power struggle between history, personal will and 
chance.

Painting is at the center of Brown’s practice, but she also works in print, animation and performance. Recent 
paintings have embedded QR codes that open animations that expand painted scenes into another dimension. 
For ten years, Brown has organized poker games played for art at galleries and art fairs. This began as an effort 
to allow artists to use their artwork as a direct currency, unconverted to fiat art market values. Additionally, it's a 
way to create an art collection through wit, chance and skill. 

Brown has exhibited extensively both nationally and internationally and is represented by Derek Eller Gallery in 
New York City. She was awarded a Sharpe-Walentas Studio Program residency in 2024-25. In 2012, she was 
awarded the Joan Mitchell Painter’s Grant and a residency at the Joan Mitchell Center in New Orleans, 2019. 
Her work is in the permanent collections of the Whitney Museum of Art, the Brooklyn Museum, the New York 
Department of Education and the Fidelity Corporate Collection. She is a Professor in studio art at Lehman 
College of the City University of New York.

 



Melissa Brown
Window Shopping, 2025

Flashe, cmyk screen-print, acrylic and oil on dibond
54 x 40 in.





Windows and Bars
Derek Eller Gallery, New York, NY

Melissa Brown | Select Exhibitions
2023



West Coast Paintings
Anat Ebgi, Los Angeles, CA

Melissa Brown | Select Exhibitions
2022



Past Present Future
Magenta Plains, New York, NY

Melissa Brown | Select Exhibitions
2016



The New York Times
June 27, 2018





Becky Kolsrud



Artist Biography
Born 1984, Los Angeles, CA
Lives and works in Los, Angeles, CA

Becky Kolsrud’s practice explores art-historical and vernacular depictions of the human form—namely 
women—throughout advertisements, signage, bather paintings, Japanese prints, surrealism, and abstraction. 
Her figurative paintings and wholly invented “inscapes” (interior landscapes that depict contained worlds of pink 
bodies against swaths of blue) are very much rooted in the real world, specifically her hometown, Los Angeles, 
and its complex relationship with nature. Kolsrud draws on motifs and imagery from the city’s history—and her 
own family’s place in that history—as well as religious and architectural iconography to explore the tension 
between artifice and reality; patterns planned and random; the observed and the observer; scale, place, and 
perspective; and how human desire fills in the gaps between what is seen and what is obscured. Her playful 
fascination with incomplete beauty (floating limbs, disembodied feet) falls in a continuum that starts with the 
degraded works of art handed down from ancient Greece, through the Catholic relics that imbue toes and 
wooden splinters with holy power, to the fragmented landscapes between concrete and mountain, palm tree and 
rubber, found today in Southern California.

The artist received an MFA from University of California, Los Angeles (2012) and a BA from New York University 
(2006). Important solo exhibitions include Elegies, JTT, New York, NY (2021); As Above, So Below, Make Room, 
Los Angeles, CA (2020); and Yackety Yack Girls, Karma, New York, NY (2011). Her work has been included in 
group exhibitions at Aïshti Foundation, Beirut, Lebanon; Gavlak Gallery, Los Angeles, CA; Stephen Friedman 
Gallery, London, UK; Magenta Plains, New York, NY; Nino Mier Gallery, Los Angeles, CA; and Fredericks & 
Freiser, New York, NY. Kolsrud’s work is in the permanent collection of the Hammer Museum, Los Angeles, CA.

 



Becky Kolsrud
Muse Realm (Human/Synthetic), 2023

Oil on canvas
66 x 58 in.





Ghosts of the Boulevard
Morán Morán, Los Angeles, CA

Becky Kolsrud | Select Exhibitions
2024



Elegies
JTT, New York, NY

Becky Kolsrud | Select Exhibitions
2021



Snarl of Twine
Magenta Plains, New York, NY

Becky Kolsrud | Select Exhibitions
2018



The New Yorker
February 21, 2021



Danica Lundy



Artist Biography
Born 1991, Salt Spring Island, BC
Lives and works in Southbury, CT and Brooklyn, NY

Danica Lundy’s paintings unfold like vivid stage plays—densely populated, emotionally charged, and rich with 
narrative tension. Moving beyond autobiography, her polyphonic scenes embrace the full spectrum of human 
experience: the epic and the everyday, the ecstatic and the fraught. Beginning with what she calls a “mind-made 
structure,” her works evolve from detailed drawings into gestural, improvisational brushwork—shifting between 
realism and expressionism, between revelation and concealment.

Lundy draws on her upbringing on Salt Spring Island, Canada. Her memories as a teenager and athlete infuse 
scenes of parties, classrooms, and sports arenas with the intensity of adolescence—moments where identity 
wavers and sensation takes over. Through shifting perspectives and reflective surfaces, she pulls the viewer into 
the heart of the action, implicating them in the act of seeing and being seen. Her work is steeped in references: 
poetry, music, film, current events, and art history—from Early Netherlandish painting to the raw figuration of 
Beckmann and Dix, where distortion reflects inner turmoil. At its core, Lundy’s practice is a meditation on 
embodiment—how it feels to inhabit a body, and how emotion lives through it. Her figures, caught in states of 
surrender or abandon, become vessels for chaos, risk, and ecstasy. Her paintings don’t just depict life—they 
inhabit its urgency, its beauty, and its disquiet.

She received her BFA from Mount Allison University, Sackville, and completed her MFA at the New York 
Academy of Art, where she concentrated on painting and was awarded the Leipzig International Art Programme 
Residency and the Chubb Post-Graduate Fellowship. A three-time Elizabeth Greenshields Foundation Grant 
recipient, Lundy has exhibited internationally, with solo shows in Canada, Italy, Germany, and the United States. 
Her work is in the public collections of Dallas Museum of Art, Hirshhorn Museum, Institute of Contemporary Art 
Miami and Sydney Modern Project, New South Wales, Hall Art Foundation, Centre of International Contemporary 
Art Vancouver and Contemporary Art Foundation, Japan

Recent solo and group exhibitions include Whitecube, London; Super Dakota, Brussels; Green Family Art 
Foundation, Dallas; Fredericks and Freiser, New York; The Flag Art Foundation, New York; Sotheby’s, New York; 
Kunstmuseum Schloss Derneburg, Hall Art Foundation, Derneburg; Dallas Art Museum, Dallas; Sydney Modern 
Project/Art Gallery of New South Whales, Sydney among others.

 



Danica Lundy
Next In Line, 2025

Oil on canvas
74 x 48 in.





The Inside Out
Kunstmuseum Schloss Derneburg, Hall Art Foundation, Derneburg, DE

Danica Lundy | Select Exhibitions
2024



Boombox
White Cube, London, UK

Danica Lundy | Select Exhibitions
2024



Three Hole Punch
Magenta Plains, New York, NY

Danica Lundy | Select Exhibitions
2022



Frieze
May 22, 2024







Josephine Meckseper



Artist Biography
Born 1964, Lilienthal, DE
Lives in New York, NY

Josephine Meckseper’s work conflates the aesthetic language of Modernism with the formal languages of 
commercial display and advertising. In her shop window installations, large-scale display sculptures, and 
films, Meckseper exposes the paradoxes of consumer culture through the combination of mass-produced 
objects with images and artefacts of historical and political events. Josephine Meckseper was born in 
Lilienthal, Germany and lives and works in New York. She received her MFA from Cal Arts in 1992. Prior to 
this she studied at the Hochschule der Künste, Berlin (1986-90).

Meckseper’s work has been included in two Whitney Biennials (2006 and 2010); the Sharjah Biennial 
(2011); and the Taipei Biennial (2014). In 2007 a major retrospective on her work was organised by the 
Kunstmuseum Stuttgart. Meckseper’s large-scale public project, Manhattan Oil Project, was commissioned 
by the Art Production Fund and installed in a lot adjacent to Times Square in New York, in 2012. In 2015 her 
works were featured in Storylines, Solomon R. Guggenheim Museum, New York; Zabludowicz Collection: 20 
Years, London; and America Is Hard to See, Whitney Museum of American Art, New York. Recent 
institutional exhibitions included: Frac des Pays de la Loire and Hab Galerie, Nantes (2019). Her works are 
in the permanent collections of institutions such as the Whitney Museum of American Art, the Solomon R. 
Guggenheim Museum, New York, The Museum of Modern Art, New York, and the Metropolitan Museum, 
New York.

 



Josephine Meckseper
Somersaulting Dive, 2025

Oil stick and UV ink on canvas
72 x 92 in.





Josephine Meckseper | Select Exhibitions
2024

Babysäbelzahntigervollkaskoversicherungsantragsstellungsurkunde
Galerie Elisabeth & Reinhard Hauff, Stuttgart, DE



Josephine Meckseper 
Hab Galerie, Nantes, FR

Josephine Meckseper | Select Exhibitions
2019



Josephine Meckseper
Gagosian, Paris, FR

Josephine Meckseper | Select Exhibitions
2016



The New York Times
October 21, 2014

Watch the full interview HERE. 

https://www.nytimes.com/video/t-magazine/100000003188515/what-made-me-josephine-meckseper.html


Interview Magazine
November 25, 2013









Ebecho Muslimova



Artist Biography
Born in 1984, Makhachkala, Dagestan, U.S.S.R.
Lives and works in Mexico City, MX

Ebecho Muslimova, known for her raucous and sexually uninhibited character "Fatebe" creates paintings and 
works on paper that beguile the eye as much as they humor the mind. Fatebe's physical contortions and 
unpredictable quandaries play themselves out like performances on the canvas: each work depicts a single event 
that uncannily combines self-consciousness, comedy and vulnerability. Muslimova's technical prowess as a 
painter helps to underscore the sheer delight of Fatebe's misadventures. "As her life continues, Fatebe is faced 
with newly articulated objects, stretched over landscapes that are populated with new temptations and ghosts. 
With adoring precision, Muslimova codifies the echoes of domesticity, luxury, nature, education, psychology, 
fetish, and art itself—images that have the capacity to haunt her. Nothing can deter Fatebe, though. From her 
gleeful smile, we can assume that her convictions only gain momentum with every new opportunity to test them." 
(Quote from Natasha Stagg, Cura Magazine).

Muslimova received her BFA at Cooper Union in New York, NY in 2010. Muslimova has presented solo 
exhibitions at Mendes Wood DM, São Paolo, BR; Bernheim Gallery, Zürich, CH; Magenta Plains, New York, NY; 
The Drawing Center, New York, NY; David Zwirner Gallery, London, UK; White Flag Projects, St. Louis, MO and 
Room East, New York, NY. Her work has been included in group exhibitions at Kunstmuseum Basel, CH; ICA 
Miami, FL; Renaissance Society, Chicago, IL; Zuzeum, Riga, LV; Hirshhorn Museum, Washington, D.C.; Swiss 
Institute, New York, NY; Kunsthalle St. Gallen, CH. Her large-scale murals have been commissioned for biennials 
such as The Dreamers, 58th Edition of October Salon, Belgrade, RS and The 32nd Biennale of Graphic Arts: 
Birth As Criterion, Ljubljana, SI. In 2022 Muslimova was the recipient of the Borlem Prize, honoring artists whose 
oeuvre brings awareness to mental health issues & struggles. Her work has been featured in publications such 
as Forbes, The New York Times, Artforum, Art in America, Mousse, Artnet, Hyperallergic, and Cura Magazine, 
among others. Muslimova is included in Jeffrey Deitch's book, Unrealism, featuring 27 artists and major essays 
by Johanna Fateman, Alison Gingeras, and Aria Dean.

Muslimova's work is in public collections including The Centre Pompidou, Paris, FR; Dallas Museum of Art, 
Dallas, TX; Hammer Museum, Los Angeles, CA; Hirshhorn Museum, Washington, D.C.; ICA Miami, Miami, FL; 
MAMCO Geneva, Geneva, CH; RISD Museum, Providence, RI; Whitney Museum of American Art, New York, NY 
and Zuzeum, Riga, LV.

 



Ebecho Muslimova
Fatebe Horse and Carriage, 2022

Enamel and oil paint on Dibond aluminum
96 x 96 in.





Ebecho Muslimova & Maria Lassnig
Magenta Plains, New York, NY

Ebecho Muslimova | Select Exhibitions
2025



FOG
Magenta Plains, New York, NY

Ebecho Muslimova | Select Exhibitions
2023



TRAPS!
Magenta Plains, New York, NY

Ebecho Muslimova | Select Exhibitions
2019



Interview Magazine
April 11, 2025



















Julia Wachtel



Artist Biography
Born 1956, New York, NY
Lives and works in Bridgewater, CT

Julia Wachtel’s oil, acrylic, and silkscreen-on-canvas paintings, which are drawn from popular culture, explore the 
impact of our image-saturated world. A figure of the Pictures Generation artists who emerged in early-1980’s New 
York, Wachtel’s early work mined posters of movie stars, pin-up girls, political figures, and pop music icons, as 
well as cartoon figures drawn from commercial greeting cards. Her current work primarily explores the vast space 
of the internet, a place of constantly replenishing images on a disorienting scale. Wachtel appropriates, 
juxtaposes and ultimately distills these images into concentrated paintings, shifting the original logic and 
proposing an examination of the emotional, political and aesthetic conditions of an image dominant world.

Selected exhibitions include MoMa, New York ;The Hirschhorn Museum and Sculpture Garden, Washington D.C. 
; The Whitney Museum Of American Art ; Bergen Kunsthalle, Norway ; Walker Art Center, Minneapolis ; Le 
Consortium, France ; MAMCO, Geneva ; Migros Museum, Zurich ; Zabludowicz, London ; Cleveland Museum of 
Art ; ICA, London.

Julia’s work can be found in institutions such as the MoMa, New York ; MOCA,Los Angeles ; The Whitney 
Museum of American Art ; FRAC Normandie ; Saatchi Collection, London ; Cleveland Museum of Art ; Brooklyn 
Museum ; Vanhaerents Art Collection, Brussels ; Zabludowicz Collection, London.

 



Julia Wachtel
Uncle Sam

Oil and acrylic on canvas with screen printed panels and hand painted oil panels
54 x 61 in.





Thirsty for Myself
Rosenwald-Wolf Gallery, University of the Arts, Philadelphia, PA

Julia Wachtel | Select Exhibitions
2024



Julia Wachtel
Musée d'art moderne et contemporain (MAMCO), Geneva, CH

Julia Wachtel | Select Exhibitions
2022



The Sum of All Parts
Museum of Modern Art (MoMA), New York, NY

Julia Wachtel | Select Exhibitions
2021



The New York Times
April 6, 2022
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