MAGENTA PLAINS

JIBADE-KHALIL HUFFMAN

Jibade-Khalil Huffman’s (b. 1981, Detroit, MI) recent solo institutional exhibitions include Brief
Emotion, Frac Bretagne, Rennes, FR; You Are Here, Halsey Institute of Contemporary Art
Charleston, SC; and Now That | Can Dance, Tufts University Art Gallery, Tufts University, Medford,
MA. Huffman’s work has also been exhibited at museums and institutions including Wexner Center
for the Arts, Ballroom Marfa, The Kitchen, The Museum of Modern Art, New York, MoCA Tucson,
Swiss Institute, New York, Portland Institute of Contemporary Art, The Jewish Museum, Institute of
Contemporary Art, Philadelphia, The Studio Museum in Harlem and the Hammer Museum.

Huffman was educated at Bard College (BA), Brown University (MFA, Literary Arts), and USC (MFA,
Studio Art), his awards include the Grolier Poetry Prize, the Jerome Foundation Travel Grant and
fellowships from Bemis Center for Contemporary Arts, the Lighthouse Works, Lower Manhattan
Cultural Council and the Millay Colony for the Arts. Huffman was a 2015-16 Artist in Residence at the
Studio Museum in Harlem. His work is in the permanent collections of Dallas Museum of Art, Dallas,
TX; Hammer Museum, Los Angeles, CA; Kadist, San Francisco, CA/Paris, FR; Pierce & Hill Harper
Arts Foundation, Detroit, MI; Studio Museum in Harlem, Harlem, NY; and Tufts University Art
Collection, Medford, MA. Huffman lives and works in Los Angeles, CA where he teaches video and
collage at UC Irvine.
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Galerie
October 3 2022

The FotoFest Biennial in Houston
Returns with Riveting 2022 Edition

The citywide phtg ph festival takes over n sartspac es with
works by Dorothea La , Toyo Miyatake, L\Aht n Ha and Laura



Artnet
July 11 2022

We Asked Leading Video Artists How Best to Enjoy the Medium—and, Yes, It’s OK to
Leave in the Middle (and to Be Confused)

Don’t Think of It as Just Video Rugs, Carpets, or Benches?



15 Bytes
February 24 2022

Jibade-Khalil Huffman’s Videos Offers Us
a Parallax View of Ourselves
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June 21 2021

Jibade-Khalil Huffman:
'You Are Here'



Halsey Institute of Contemporary Art
May 25 2021

h HALSEY INSTITUTE

OF CONTEMPORARY ART
at THE COLLEGE OF CHARLESTON

Click play button to watch: Jibade-Khalil Huffman discuss his exhibition at Halsey
Museum titled You Are Here with Halsey Museum director Katie Hirsch


https://www.youtube.com/watch?v=mJziRyd6spw

BOMB
June 21 2021

Complicating Meaning:
Jibade-Khalil Huffman
Interviewed by Elisa Linn






EL
In your work, codes from various representational systems interfere with
each other and create completely different lines of thought like tangents.
What role does montage as a tool of de- and reconstructing language and
semiotics play for you?

JKH
That interiority and interest in monologuing is again a poetic impulse.
While | do want to write work more in the zone of nonfiction, I've only eve
or mostly ever dwelled in this space. It's like when Alice Notley insists in
her biography that she only has tried to be a poet. But I've always taken
that to heart as being “enough” of a reason. I've always maintained that
because what I'm asking folks to do is complicated enough as viewers in
that the visual games I'm interested in playing, including montage, are
mostly dumb jokes that complicate meaning, like, say, gallows humor
complicates the meaning of death. So the reconstruction of language is
more about reordering plot via the indeterminacy of this particular kind of
language.

EL
Rosalind Krauss wrote about Paul Sharits's Soundstrip/Filmstrip (1972):
“We are . . . at a tangent to the illusion, forcibly aware of the generative
pair: projector/projected”” Both your film and lightboxes make me think of
Sharits’s reflections on filmic illusion or Stan Brakhage's interplay
between hypnagogic vision and words, the effect of the one upon the
other to destabilize the mechanisms of seeing.

JKH
| just love Sharits. “Opening up the visible” is also really apt. It's a much
more generous gesture, | think. Complicated can still be generous.
Therapy is similarly generous in this way in how it opens things up as
opposed to simply reducing visible trauma. Or that's what it can do. Or
attempt and fail to do so. But as ever, I'm more interested in the attempt.

Jibade-Khalil Huffman: You Are Here is on view at the Halsey Institute of
Contemporary Art in Charleston, South Carolina, until July 17.
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Not Just “Another Mural” | The fearless work of Jibade-Khalil Huffman 05 MFA
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That Feeling When: Jibade-Khalil Huffman
by Lumi Tan
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December 2020

Jibade-Khalil Huffman Thinks a Picture Speaks a Thousand Words
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December 4 2020

€LePHANI

These Are the Essential Artists You
Need to Watch

To usher out a year filled with fresh reckonings of time-old systems, these artists visualise the
kind of future we could look forward to in 2021.

Jibade-Khalil Huffman’s New York solo exhibition Total Running Time at Magenta Plains
comprises a site-specific installation of video projections, photographic light boxes and photo
collages printed on translucent layers to suggest ideas around memory and language, and how
these specifically play out in terms of race and visibility. As the title suggests, the piece is also
about duration and the idea of “athletic prowess”: images of Venus and Serena Williams
suggest the disproportionate scrutiny placed on Black bodies. According to the gallery, “For
Huffman, the futility of a temporal artwork’s completeness and the unspoken expectations of
performance—of self, race, and image—relate directly to the day-to-day performance of life as
an artist.” As with much of Huffman’s work, the piece draws on the intersection of writing,
poetry, found media and everyday speech; as well as using a diverse array of subject matter
including TV guides, abstracted maps, television stills, diagrams, staircases, annotations,
cartoons, advertisements and more. The show runs until 16 December.
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EV Grieve
November 2020

Gallery Watch: Total Running Time by Jibade-Khalil Huffman
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October 02 2020



Arizona Daily Star
September 14 2020
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FRIEZE

In Pictures: Frieze Los Angeles 2020



The Hollywood Reporter
February 13 2020
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January 2020

FLAUNT

JIBADE-KHALIL HUFFMAN | IF IDENTITY'S
KALEIDOSCOPIC, LET'S LOOPIT
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By Lily Kepner
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-Neil Fauers
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March 13 2019



ARTnews
January 9, 2019

15 Los Angeles Artists to Watch

Jibade-Khalil Huffman’s twitchy videos rely on a range of appropriated source material, from
DVDs of movies like The Breakfast Club to stock photography to clips culled from the website
WorldstarHipHop. “I'm interested in the overload of screens” and in portrayals of objectified
blackness in media, said Huffman, who splits his time between L.A. and Brooklyn.

Also a poet, he sometimes incorporates text that nods obliquely at his subject matter. (“White
people explain John Baldessari to me,” reads one of his photo-based works.) “It's this process
of letting what I’'m finding footage-wise inform what I’'m writing and vice versa,” he said. A new
video is based on Grace Jones’s performance in a James Bond film and focuses on “performing
identity through music.”



The New York Times
November 18 2018

Che New Nork Times

What to See in New York Art
Galleries This Week
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Beyond Language: Jibade-Khalil Huffman at Crisp-
Ellert Art Museum







The St. Augustine Record
January 25 2018

Contemporary artist brings multimedia artwork to Crisp-Ellert Art Museum
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The Art Newspaper
December 1 2017

Spurred on by a new urgency in conversations about race in the US, where white supremacists
have collided with Black Lives Matter activists in recent months, interest in work by African-
American artists is on the rise. With calls growing for greater support of black artists, combined
with buyers looking beyond the Basquiat boom, many US dealers at Art Basel in Miami Beach
(7-10 December) are bringing works that illuminate past struggles or respond to the current
moment.

The art world is only now waking up to its historic racism and sexism, but there is a “genuine
desire” to address these issues, Cherry says. “Collectors, curators and critics are excited to
learn about previously overlooked artists, to collect their work and explore the legacy of these
artists,” the dealer adds.

Anat Ebgi is another gallery making its debut at Art Basel in Miami Beach with art that
addresses hot-button topics. The Los Angeles-based dealer is showing new works by Jibade-
Khalil Huffman that focus on the black male figure in art history and US popular culture,
including the video mashup Figuration B (2017).

So, what place does politics have at an art fair? “Politics are inescapable in every human
situation, and we should be alert to them,” Cherry says. “The current moment is certainly a good
one in terms of reflecting on issues of race and civil rights. The need never goes away.”



Collector Daily
July 6 2017

COLLECTOR
DAILY

JTF (just the facts): Two single-channel color videos with sound, one 23 minutes long and the
other 20 minutes long; one photo-based work consisting of layered inkjet prints on clear Mylar,
40x30 inches; and one limited-edition zine containing a poem by the artist. Each video is
available in an edition of 3+2AP, the zine is available in an edition of 50, and the photo-based
work is unique. The show is open by appointment only.

Comments/Context: Last month, a New York Times article reported on the number of small
and midsize galleries that have closed since the beginning of the year, unable to compete ina
market increasingly dominated by big-box operations like David Zwimer and Hauser & Wirth;
unable to afford the art fair booths that are ever more essential to success; and unable to attract
collectors willing to gamble on emerging artists. Some see this as yet another symptom of rising
income inequality; some see it as part of a cycle that's repeated itself many times in the New
York art world. And some, like artists Ruby Sky Stiler and Daniel Gordon, have taken matters
into their own hands.

Since October of last year, Stiler and Gordon have run an exhibition space called Downstairs
Projects out of a small basement room in the building that houses their studios, showing the
work of friends and peers that they admire. “The creation of the project space came out of our
desire to give opportunities to artists, without the concerns of having a commercial gallery
space,” says Stiler.

An exhibition of work by Los Angeles-based poet and artist Jibade-Khalil Huffman now on view
at Downstairs is a felicitous pairing of art and place. In two videos, a photo piece, and a limited-
edition zine, words, images, and space work together in ways both disarming and disturbing.
Some histories and narratives can only be told through improvisation and assemblage, and
Huffman employs both, brilliantly and across all mediums, in the improvised surroundings of
Stiler and Gordon’s project room.

The lone photo work consists of sheets of transparent plastic, each printed with fragmentary
found picture. Layered one over the other, images of a bathroom scale, a sofa, a TV, a boxed
set of jazz albums, a corner cabinet, a couple of ceramic figurines, and other accouterments of
domestic life come together into a nearly abstract composition. Overlaying the whole are the
words: A TATTOO OF HARRIET TUBMAN'S FACE WITH A TATTOO OF YOUR FACE ON
HARRIET TUBMAN'S FACE ON YOUR FACE. The meaning of the work is obscure, though
there's been recent speculation about whether or not the planned replacement of Andrew
Jackson’s image with Tubman’s on the $20 bill will ever really happen.
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artillery
Now More Than Always

When Hannah Black wrote in her open letter to the Whitney Biennial curators “it is not
acceptable for a white person to transmute Black suffering into profit and fun, though the
practice has been normalized for a long time,” she did more than bolster a national debate
about ownership of black pain, she connected with Denver artist Taylor Balkissoon and her
frustration with her work mediated by a white audience. A biracial, queer, female artist,
Balkissoon grapples with the commodification of black identity in the exhibition “Now More Than
Always.” For one-night only, Balkissoon commandeered and curated the apartment of Adam
Gildar, the owner of Gildar Gallery, situated just upstairs from Balkissoon’s group exhibition. The
result is a jarring confrontation with the privileged privacy a white male gallerist is afforded
against the cultural obligations placed on her.

Jibade-Khalil Huffman’s video artwork, Duets includes a clip of Miles Davis from a 1988
interview on 60 Minutes where Davis says he would play if no one listened because he loves
music. When people are listening, and buying, the art becomes a dialog even if the artist speaks
no words. But sometimes they are not having the same conversation.

Photos courtesy Kealey Boyd & Gildar Gallery in Denver, CO
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